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Abstract: This paper explores verbal abuse in the television series Game of Thrones 
through the metaphorical language it contains. It is grounded on Critical Metaphor 
Analysis and its three-level analysis of metaphors: linguistic, conceptual and pragmatic. 
The data consist in dialogue excerpts. They are taken from the first two episodes of the 
first season of Game of Thrones. The metaphorical language found in the excerpts is in 
italics. It is shown in a table with their contexts of appearance. The metaphorical 
language is analyzed from the perspective of metafunctions, conceptual domains and 
conceptual keys. The results and the discussion indicate that the metaphorical language 
in the selected excerpts convey insults, accusations and threats. 
 
Keywords: abuse, critical, insults, metaphorical, threats. 
 
MÉTAPHORES CRITIQUES DES ABUS VERBAUX DANS GAME OF THRONES 
 
Résumé : Cet article explore les abus verbaux dans la série télévisée Game of Thrones 
à travers le langage métaphorique qu’elle contient. Il prend appui sur l’Analyse Critique 
de la Métaphore et ses trois niveaux d’analyse : linguistique, conceptuel et 
pragmatique. Les données sont des extraits de dialogues tirés des deux premiers 
épisodes de la Saison 01 de Game of Thrones. Le langage métaphorique qu’ils 
contiennent est en italique. Il est indiqué avec contextes d’apparition à travers un 
tableau. Le langage métaphorique est analysé via les métafonctions, les domaines 
conceptuels et les clefs conceptuelles. Les résultats et la discussion indiquent que le 
langage métaphorique trouvé dans les extraits choisis véhicule insultes, accusations et 
menaces.   
 
Mots-clés : abus, critique, insultes, menaces, métaphorique. 
 
 

Introduction 
Verbal interactions in daily encounters often embody language use in which 

aggression, offense and threats are found.  Language is used to belittle, to be mean and to 
instill fear. For Hong, Y. & Wei, S. (2019: 10), abuse is “rude or cruel treatment of 
someone…offensive things that someone says when they are angry”. Language used to 
offend, intimidate and threaten abound in daily verbal interactions take many forms, from 
blunt to subtle as Al Hafizh, M. (2018) mentions. From making someone feel small or totally 
irrelevant to using language to frighten or threaten and every other language use that may go 
in-between, language becomes a weapon as Al Hafizh, M. (2018) indicates. For Martínez, S. 
F.  & Carrillo, N.  (2022: 33), using a metaphor amounts to applying “a descriptive term to 
something to which it does not literally apply” and also mention that metaphors are 
ubiquitous discourse features. Kövecses, Z. (2020: 2) reinforces by stating that “linguistic 
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metaphors are part of native speakers’ mental lexicon”.  Critical Metaphor Analysis 
(henceforth CMA) is a theory that accounts for metaphor in three stages or levels as Charteris-
Black, J. (2004) states. The first stage consists in analyzing metaphor from a linguistic 
perspective through the three metafunctions of Systemic Functional Linguistic (hereafter 
referred to as SFL [(Berry, M. 2019)]). The second stage analyzes metaphorical language from 
the perspective of the Standard Version of Conceptual Metaphor Theory (henceforth CMT). 
The third stage borrows tools from Pragmatics and Critical Discourse Analysis or CDA to 
make sense of the social and ideological values of metaphors as Li, W. (2016) as well as 
Agbo, I. I. et al. (2018) also claim. Literature is “pervaded with violent language” as Dore, 
A. E. (2024: 55) notes. Movies make no exceptions regarding verbal abuse as Zouba, L. M. 
(2024) points to in his exploration of verbal abuse in Jackson, P. (2002). Benioff, D. & Weiss, 
D. B. (2011-2019), through the eight seasons of the television series Game of Thrones 
(henceforth GOT) show verbal abuse traces through power dynamics in which prestigious 
families clash against one another. Dialogue sequences with verbal abuse traces are taken 
from the first two episodes of Season 01 of GOT. This paper describes verbal abuse metaphors 
in television series GOT through Critical Metaphor Analysis. The main research objective is 
the identification of verbal abuse metaphors in GOT. The first specific research objective is 
the analysis of verbal abuse metaphors in GOT through Critical Metaphor Analysis and the 
second specific research objective is the discussion of the ways in which verbal abuse critical 
metaphors serve to belittle, name-call and mock in GOT. The main research question is: 
What are the verbal abuse metaphors in television series GOT? The first specific research 
question is: In which way are the verbal abuse metaphors in GOT analyzed? And the second 
specific research question is: to what extent do verbal abuse critical metaphors in GOT 
belittle, name-call and mock? The main research hypothesis is: verbal abuse metaphors are 
found in GOT. The first specific research hypothesis is: verbal abuse metaphors in GOT are 
analyzable through Critical Metaphor Analysis and the second specific research hypothesis 
is: verbal abuse critical metaphors in television series GOT reveal belittling, name-calling 
and mockery. This paper is outlined as follows: after the introduction, verbal abuse forms are 
discussed in Section 1, the critical metaphors in the identified metaphorical language in 
Section 2, Section 3 evaluates the implications of the linguistic, conceptual and pragmatic 
markers of metaphorical language found in Section 2, followed with the conclusion and the 
reference. 
 
1. Verbal Abuse Forms and Metaphor Identification 

This section discusses some verbal abuse forms in Sub-Sections 1.1 and 1.2, 
Metaphor Identifying Protocol in Sub-Section 1.3 and Critical Metaphor Analysis in Sub-
Section 1.4.  
 
1.1. Insults and Name-Calling 

Sinclair, J. (1992: 758) notes that insulting a person is “to offend” that person “doing 
something rude, usually by speaking rudely to them” and thus, insists on spoken words as a 
form taken by insults. He opens room for other forms of insults that may stem from actions 
rather than words. Rundell, M. (2006: 735) supports him and indicates that “to say or do 
something offensive” is an insult. Conley, T. (2010: 2) posits insults as “examples of verbal 
abuse”. He adds that it is an “expression of a severely negative opinion of a person or group” 
and the aim is subverting the “positive self-regard and esteem” of that person or that group. 
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The “insultee” as Conley, T. (2010: 101) names him/her is verbally abused and receives a 
negative broadcasting of his/her image through the insult. Hong, Y. & Wei, S. (2019: 1351) 
do not back down as they follow Rundell, M. (2006: 732) and Conley, T. (2010: 2) by also 
claiming that insults consist in words and actions as it reads: “offend someone by saying or 
doing something they think is rude”. 

Another noteworthy point is name-calling. Sinclair, J. (1992) does not propose an 
entry for name-calling. Rundell, M. (2006: 927) as well as Hong, Y. & Wei, S. (2019: 1709) 
push in “name-calling” as identical to insulting in that it involves saying offending words 
against a person. Direct insults constitute a form of name-calling. Calling a person stupid or 
addressing a person’s parents or close relatives as stupid also constitute name-calling. Subtly 
treating someone as not smart is a form of name-calling. Telling someone that if you were 
him/her you would have done better or made better choices can be taken as offending words. 
Conley, T. (2010: 3) considers “name-calling” as a form of insult. For him, it is using words 
to offend and upset. Al Hafizh, M. (2018: 199) does not make the case for name-calling but 
discusses “countering” as “dismissing the victim’s feelings, thoughts, and experiences on a 
regular basis.” Regularly denying a person his/her thoughts on discussion topics or lived 
experiences and using offending words to reach such a goal amounts to insulting or name-
calling. Insults and name-calling are both similar in that they intend to embarrass someone 
and make that person feel uncomfortable.  
 
1.2. About Mockery 

For Sinclair, J. (1992: 928), one can mock “a person” or mock “something” that 
person does. He states that mocking a person or mocking what that person does consists in 
making that person or the thing that person does “appear foolish…by saying something 
funny”. Sinclair, J. (1992: 929) adds that mockery is a “scornful attitude” and the vehicle 
for that attitude is “speech or behavior”. The attitude consists in thinking that the person 
mocked “is foolish, stupid, or inferior”. Rundell, M. (2006: 900) backs up by bringing 
additional precision, namely by “by laughing at”, “copying” or “saying something that is not 
kind”. He also indicates that mocking is making a person or a thing “look stupid”. He also 
goes on claiming that “the remarks or behavior intended to make someone seem stupid” are 
mockery. Hong, Y. & Wei, S. (2019: 1657) align with Sinclair, J. (1992: 928-929) and 
Rundell, M. (2006: 900) by positing that mocking is “to laugh at someone or something and 
try to make them look stupid by saying unkind things about them or by copying them”. 
Mockery does not stop at laughing at someone or something. It goes deeper to encompass 
attempts at making that person or that thing look stupid or present that person or that thing 
as stupid and the means to reach that goal is to say things that are not kind or good about 
that person or that thing. Mockery is a form of verbal abuse, since words come in to heap 
ridicule on a person or a thing. Al Hafizh, M. (2018: 199) names “denial” as a form of verbal 
abuse and denying may come as a way of mocking someone or labeling that person’s thoughts 
or words as stupid. Al Hafizh, M. (2018: 199) also names other forms of verbal abuse that 
may embarrass a person or cause mockery as a result: “countering, discounting, accusing 
and blaming, judging and criticizing, trivializing” and “threatening”. In the eight seasons of 
GOT, the verbal interactions of the different characters across the episodes are often very 
tense with violent language and direct insults. Subtlety also has room, since the “insultee” 
as Conley, T. (2010: 101) calls him is cleverly abused, mocked and ridiculed. The data used 
for this research are dialogue sequences taken from the first two episodes of GOT, Season 
01. 
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1.3. Identifying Metaphors 

Metaphor identification needs a reliable, replicable and rigorous protocol that is 
internally consistent and exhibits identical results among stylisticians and discourse 
specialists who implement it. Steen, G. J. et al. 2019) discuss two procedures for metaphor 
identification: MIP1 and MIPVU. MIPVU is illustrated below: 
 
Table 1: Metaphor Identification Procedure at Vrije Universiteit (MIPVU). 
1. Find metaphor-related words (MRWs) by examining the text on a word-by-word 

basis… 
2. When a word is used indirectly and that use may potentially be explained by some 

form of cross-domain mapping from a more basic meaning of that word, mark the word 
as metaphorically used (MRW, Implicit) … 

3. When a word is used directly and its use may potentially be explained by some form 
of cross-domain mapping to a more basic referent or topic in the text, mark the word 
as direct metaphor (MRW, Direct) … 

4. When words are used for the purpose of lexico-grammatical substitution, such as third 
person personal pronouns, or when ellipsis occurs where words may be seen as 
missing, as in some forms of co-ordination, and when a direct or indirect meaning is 
conveyed by those substitutions or ellipses that 
may potentially be explained by some form of cross-domain mapping from a more 
basic meaning, referent, or topic, insert a code for implicit metaphor (MRW, Implicit) 
… 

5. When a word functions as a signal that a cross-domain mapping may be at play, mark 
it as a metaphor flag (MFlag)… 

6. When a word is a new-formation coined, examine the distinct words that are its 
independent parts according to steps 2 through 5… 

Source : Steen, G. J. et al. (2019: 23-24). Adapted. 
 

Table 1 shows the MIPVU criteria for identifying different forms of metaphors: 
indirect, direct, and implicit. indirect forms of metaphor correspond to metaphor as a figure 
of speech. Direct forms of metaphor correspond to comparisons and similes. Implicit forms 
of metaphor occur when a metaphor that already appears in a text is further referred to 
through ellipsis or substitution. Arsenault, M. (2006) indicates two definitions of metaphor: 
as a figure of speech in which a comparison is implied and as a cover term for any language 
use that is not literal. This perspective falls in line with the one proposed by Steen, G. J. et 
al. (2019). MIP was the initial procedure proposed by the Pragglejaz Group (2007) and 
expanded on in Gibbs, R. W. (2015). Pragglejaz Group (2007: 3) as well as Gibbs, R. W. 
(2015: 173) point to the need of taking words or lexical items into context and comparing the 
basic meanings of words or lexical items to their current or contemporary meanings. They 
consider basic meanings as related to the body, “more precise” and “historically older”. If 
the comparison reveals that the meaning of a word or lexical unit in its context is not basic, 
then it is metaphorical. MIPVU improves MIP by taking into account different forms of 
metaphor and by taking into account conceptual metaphors as a possible framework to better 

 
1 It stands for Metaphor Identification Procedure. 
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account of metaphorical language. MIPVU is used in this paper to identify metaphors, since 
it takes conceptual metaphors into account. 
 
1.4. Critical Metaphor Analysis 

Charteris-Black, J. (2004) posits Critical Metaphor Analysis (henceforth CMA) as a 
hybrid framework that builds metaphorical language analysis from a combination of language 
metafunctions as Halliday, M. A. K. & Matthiessen, C. M. I. M. (2014) introduce them in 
SFL. For Matthiessen, C. M. I. M.  et al. (2010: 138), metafunctions are “the highly 
generalized functions language has evolved to serve” and SFL literature identifies three such 
highly generalized functions. Forey, G. & Sampson, N. (2017) point to three metafunctions: 
the ideational metafunction is built on processes, participants and circumstances and serves 
to translate into words the human experience of the inner and outer worlds. J. Webster (2019) 
and Berry M. (2019) contend that the interpersonal metafunction is the social relationship 
enacter and is built on the linguistic tools for the exchange of information as well as goods & 
services. Matthiessen, C. M. I. M.  & Teruya, K. (2024) as well as Yoda, L. A. & Zouba, L. 
M. (2024) state that the textual metafunction unifies the ideational and interpersonal 
metafunctions into a coherent text and the Theme-Rheme distinction is part of the textual 
metafunction. Charteris-Black, J. (2004: 34-35) identifies three steps in the linguistic stage 
of metaphor analysis which are “identification”, “interpretation” and “explanation”. He 
equates them with the three metafunctions of language in SFL, namely the ideational, the 
interpersonal and the textual metafunctions. 

For Halliday, M. A. K. & Matthiessen, C. M. I. M. (2014), processes are materialized 
through verbs and participants in the processes are the entities that perform the processes or 
get affected by the performance of the processes. According to Halliday, M. A. K. & 
Matthiessen, C. M. I. M. (2014), verbs describing doings and happenings are material 
processes and verbs describing perception, feeling and thinking are mental processes. 
Relational process verbs describe and identify and behavioral processes correspond to 
physiological and psychological processes. Verbs of saying are verbal processes and 
existential processes indicate existence. They add that Themes are the most prominent 
element in clause structure and function as Subjects in declaratives; in WH-questions, they 
are the WH-question word (s) and in Yes-No questions as well as imperatives, they are the 
verbal operators. Charteris-Black, J. (2004) states that the second stage in metaphorical 
language analysis is conceptual. He points to conceptual metaphors as the appropriate tools 
for that level in analysis. Lakoff, G. & Johnson, M. (1980 and 2003) claim that metaphor is 
a thought pattern and that metaphors constitute a mental thought process that translates into 
words. Charteris-Black, J. (2018: 204) back them up by asserting: “the original, earlier, 
more basic or literal sense of a word” constitutes the “source domain” while “the extended, 
later and more abstract metaphorical sense” is identified as the “target domain”, shedding 
light on the source domain-target domain distinction introduced in Lakoff, G. & Johnson, M. 
(1980 and 2003). The source and target domains work at the conceptual domain level. In 
line with the conceptual analysis of metaphorical language, Kövecses, Z. (2020: 151) 
proposes a four2-level analysis of metaphors. The conceptual analysis of metaphors in this 
paper considers only conceptual metaphors as a construct to use. 

 
2 They are image schemas, (semantic) frames, conceptual domains and mental spaces. Charteris-Black, J. (2004) takes into 
account conceptual domains only. 



 
Verbal Abuse Critical Metaphors in Game of Thrones 

 
 

Mars 2025 ⎜269-286 274 

The third stage in metaphor analysis according to Charteris-Black, J. (2004) is 
pragmatic. Meaning is created in a social context and metaphor interpretation makes sense 
in that context.  For Charteris-Black, J. (2004: 16) there is need to go beyond conceptual 
metaphors to infer “a conceptual key” or a higher level “metaphor”, a metaphor that brings 
together as one a series of conceptual metaphors. Encapsulating a large series of metaphors 
in fewer statements and accounting for their meanings is relevant for Critical Discourse 
Analysis as Charteris-Black, J. (2004: 27-28) puts it: “metaphor analysis should be a central 
component of critical discourse analysis. This is because metaphors are used persuasively to 
convey evaluations and therefore constitute part of the ideology of texts.” In CMA, ideology 
becomes the focus and formulation conceptual keys is a step in that direction. Charteris-
Black, J. (2004: 251) goes as far to indicate that metaphors have a “covert, subliminal or 
unconscious function” and “metaphor is typically used in persuasion” (2004: 7). The 
analysis of the metaphorical language in this paper links linguistic, conceptual and 
pragmatic aspects of metaphors into one component that points to persuasion, given that 
according to Charteris-Black, J. (2004: 34) metaphors “constrain people’s beliefs and 
actions”. 
 
2. Metaphors and Verbal Abuse Traces in GOT  

Elridge, S. (2025) notes that GOT, a television-adaptation from the book collection A 
Song of Ice and Fire from George R. R. Martin, airs on Home Box Office from 2011 to 2019 
and pictures the high-ranking families’ clash in their quest for power. Verbal abuse takes is 
found throughout the eight seasons of GOT. Given the abundance of verbal abuse traces if 
all episodes across the eight seasons were considered and given space constraints, this paper 
uses data from the first two episodes of Season 01. 
 
2.1.  Verbal Abuse Traces in GOT Season 01 

Metaphorical language is in italics and consists in individual words, phrases and 
clauses. The context in which each metaphorical language use occurs is provided by the 
words coming before the metaphorical word, expression or sentence and the words that come 
after them as Gibbs, R. W. (2015) suggests. The dialogue sequences vary in length, from two 
sentences to longer interactions as illustrated in Table 2: 
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Table 2: Verbal Abuse Traces in GOT. 
Excerp
t 

Episod
e 

Time 
Frame 

Verbal Interactions 

01 01  
 
 
 
From 
Min. 42 
Sec. 17 to 
Min. 43 
Sec. 29 

Jon Snow: You’re Tyrion Lannister, the Queen’s brother. 
Tyrion Lannister: My greatest accomplishment. And you 
are Ned Stark’s bastard, aren’t you? Did I offend you? 
Sorry! You are the bastard though. 
Jon Snow: Ned Stark is my father 
Tyrion Lannister: And Lady Stark is not your mother 
making you a bastard. Let me give you some advice 
bastard! Never forget what you are. The rest of the world 
will not. Wear it like an armor and it can never be used to 
hurt you. 
Jon Snow: What the hell do you know about being a 
bastard? 
Tyrion Lannister: All dwarves are bastards in their fathers’ 
eyes. 

02 02 From 
Min. 06 
Sec. 12 to 
Min. 06 
Sec. 20 

Sandor Clegane (after Tyrion Lannister slaps Joffrey 
Baratheon, the prince): The prince will remember that 
Little Lord. 
Tyrion Lannister: I hope so. If he forgets be a good dog and 
remind him. 

03 02 From 
Min. 27 
Sec. 40 to 
Min. 28 
Sec. 25 

Tyrion Lannister: And you, what’s your story bastard? 
Jon Snow: Ask me nicely and maybe I’ll tell you, dwarf! 
Tyrion Lannister: A bastard boy with nothing to inherit off 
to join the Ancient Order of the Night’s Watch alongside 
his valiant Brothers in Arms. 
Jon Snow: The Night’s Watch protects the realm… 
Tyrion Lannister: Ah! Yes. Yes. Against grumpkins…and 
all the other monsters your wet nurse warned you about. 
You’re a smart boy. You don’t believe that nonsense. 

Source: GOT, Season 01. 
 
The abbreviations (Min., Sec.) in Table 2 stand respectively for Minute and Second. The 
dialogue sequences showcase two families: the Starks and the Lannisters. Three dialogue 
sequences are found: one between Tyrion Lannister and Sandor Clegane and two between 
Jon Snow and Tyrion Lannister. The first interaction between Jon Snow and Tyrion Lannister 
is taken from Season 01, Episode 01 whereas the two other interactions (including the second 
interaction between Jon Snow and Tyrion Lannister) are taken from Season 01, Episode 02. 
The verbal interactions are analyzed for linguistic and conceptual markers of metaphorical 
language. the pragmatic markers are taken into accounted in Sub-Section 3.1.2. Sub-Section 
2.2 follows a linear pattern for the analysis of metaphors highlighted in italics in Table 2. 
 
2.2. Critical Metaphors of Verbal Abuse  

In excerpt 01, three types of processes are materialized through verbs: material, 
mental and relational. The verbs “give”, “wear” and “hurt” express doings and happenings 
in the excerpt and each of them occurs once. In the excerpt, Tyrion Lannister tells Jon Snow 
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“Let me give you some advice, bastard”. He also tells Jon Snow “Wear it like an armor and 
it can never be used to hurt you”, where the personal pronoun “it” refers to Jon Snow’s status 
as a bastard. The verbs “forget” and “know” are mental processes. The verb “forget” occurs 
twice, the first occurrence is materialized and the second is implicit: “Never forget what you 
are. The rest of the world will not.” In other words, “the rest of the world will not forget who 
you are”. The relational process verb is “be” and it is used to identify Jon Snow as a bastard. 
Personal pronouns “I”, “me” and “you” are participants in the processes with five cases 
where proper names are given “Tyrion Lannister”, “Ned Stark” and “Lady Stark” and noun 
phrases referring to two of these names “my father” and “your mother”. In the seven 
occurrences of “you”, five refer to Jon Snow and two to Tyrion Lannister. The word “bastard” 
occurs six (06) times in a one-minute conversation. Five if its occurrences are Tyrion 
Lannister’s words and one of these occurrences is Jon Snow’s words. 

Regarding the interpersonal metafunction, the dialogue sequence consists essentially 
of statements. Clauses like “You are Tyrion Lannister, the Queen’s brother”, “You are Ned 
Stark’s bastard”, “And Lady Stark is not your mother” and “All dwarves are bastards in their 
fathers’ eyes” all give information.  The first excerpt contains two questions, three commands 
and nine statements. One question is ignored, since it is a tag question “And you are Ned 
Stark’s bastard, aren’t you?”. The first question is asked by Tyrion Lannister to Jon Snow 
“Did I offend you?” The second is asked by Jon Snow to Tyrion Lannister “What the hell do 
you know about being a bastard?” The interaction is a 94-word long dialogue sequence and 
each character has three turns. The clause “And Lady Stark is not your mother” is 
pronounced by Tyrion Lannister, the Queen’s brother as a synonym of “bastard”. Sinclair, J. 
(1992: 106), Rundell, M. (2006: 100) and Hong, Y. & Wei, S. (2019: 185) all define bastard 
as a child whose parents “are not married”. If Jon Snow’s father is Lord Eddard Stark as Jon 
Snow puts it but Tyrion Lannister hurries to add that Eddard Stark’s wife Lady Stark is not 
Jon Snow’s mother. 

The Themes in excerpt 01 revolve essentially around Jon Snow. The first round of 
exchanges shifts from “You” in “You’re Tyrion Lannister, the Queen’s brother” to “My 
greatest accomplishment”, a verbless clause. The clause has no verb and “My greatest 
accomplishment” is the Theme. In the following words, the focus is Jon Snow. Tyrion 
Lannister says “And you’re Ned Stark’s bastard, aren’t you?” The Theme is “And you” 
referring to Jon Snow. The following clause shifts the focus on Tyrion Lannister through the 
words “Did I”. As the unique word in a clause, “Sorry” functions as a full clause and is a 
Theme at the same time. The last clause in Tyrion Lannister’s words brings the focus on Jon 
Snow again. When he says “You are the bastard though”, the Theme “You” refers to Jon 
Snow.  The second turn of words begins by focusing on “Ned Stark” and “And Lady Stark” 
and the shift moves to Tyrion Lannister in “Let me” in “Let me give you some advice, 
bastard”. The following clause is a command “Never forget what you are” and the Theme is 
“Never forget”. Tyrion Lannister keeps on speaking and adds “The rest of the world will 
not”. the Theme “the rest of the world” reminds Tyrion that concerning his status as a bastard 
child, there are two sides: him (alone) and all the other people (including the Starks with 
whom he lives). Tyrion Lannister’s following words join two independent clauses “Wear it 
like an armor”, “it will never be used to hurt you”. The Theme in the first independent clause 
is “Wear” and in the second it is “it” that refers to his status as a bastard. In the last turn of 
words, Jon snow puts a question to Tyrion Lannister “What the hell do you know about being 
a bastard” in which the Theme is “What” given that it is a WH-Question. Tyrion Lannister’s 
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concluding words shift the focus on himself by saying “All dwarves are bastards in their 
fathers’ eyes”.  The Theme is “All dwarves” and the exchange between Tyrion Lannister and 
Jon Snow which begins by shifting focus on Tyrion Lannister ends by keeping the focus on 
the same character. 

At the conceptual level, the word “bastard” becomes a central topic in the exchange 
between Jon Snow and Tyrion Lannister. From Tyrion words “And you are Ned Stark’s 
bastard” to the last words in their change “All dwarves are bastards in their fathers’ eyes”, 
the reminder for Jon Snow is that his status is that of a bastard and he must be proud of it. 
What does it mean to tell someone to wear his status or rather his title of bastard? Does it 
mean that being a bastard is a garment, a jewel or a title?  When Tyrion Lannister adds “like 
an armor”, “it can never be used to hurt you”, does he mean that being a bastard is like 
having an armor? Does he mean that being the status of a bastard is a weapon? The 
conceptual domains GARMENT (Lakoff, & Johnson, M. (1980), JEWEL, TITLE, ARMOR 
and WEAPON can be evoked to make sense of Tyrion Lannister’s words. Five conceptual 
metaphors are posited with BEING A BASTARD as the target domain and GARMENT, 
JEWEL, TITLE, ARMOR and WEAPON being the source domains: BEING A BASTARD IS 
WEARING A GARMENT, BEING A BASTARD IS WEARING A JEWEL, BEING A 
BASTARD IS POSSESSING A TITLE, BEING A BASTARD IS OWNING AN ARMOR and 
BEING A BASTARD IS BEING IMMUNE TO WEAPONS.  

In excerpt 02, the context is the beginning of episode 02 in Season 01 of GOT.  Tyrion 
Lannister wakes up in a kernel, surrounded by dogs, to be welcomed by his nephew, Prince 
Joffrey Baratheon (his sister’s son) who is accompanied by The Hound ( a royal bodyguard 
and hitman). There is a short dialogue between Tyrion Lannister and Joffrey Baratheon, 
during which Tyrion Lannister slaps his nephew. Joffrey Baratheon is accompanied by a 
hitman called The Hound. The Hound speaks to Tyrion Lannister to which he gets an answer 
from Tyrion Lannister. The ideational metafunction is illustrated in the first clause by the 
mental process “forget” and its participants “The prince”, “that” and “Little Lord”. In the 
second and third clauses, three processes are materialized by three different verbs all 
referring to mental processes and they are “hope”, “forgets” and “remind”. The participant 
in the menial process of the first clause in Tyrion Lannister’s words is “I” accompanying 
“hope”. In the second clause regarding Tyrion Lannister’s words, two processes are found: 
“forgets” and “remind”. The interpersonal metafunction is illustrated through statements 
from Sandor Clegane “The prince will not forget…” and from Tyrion Lannister “I hope so”. 
The second clause in Tyrion Lannister’s speech turn shows a conditional clause followed by 
two commands: “If he forgets” (Conditional Clause) and “Be a dog” (Command One) and 
“and remind him” (Command Two). Modality is part of the meaning of Sandor Clegane’s one-
clause words “...will not…”. Concerning the textual metafunction, the focus in Sandor 
Clegane’s words is “The prince” and in Tyrion Lannister’s two-clause words the focus is “I” 
(Clause One) and “If he” (Clause Two).  

At the conceptual level, the second clause in Tyrion Lannister’s words indicates “Be 
a good dog”. In the same episode, from Minute 43 Second 32, Prince Joffrey Baratheon 
talking to la lady (Sansa Stark) asks her “Is the Hound scaring you?” then turns to the Hound 
and tells him “So, go away Dog” and The Hound moves away. The conceptual domain MAN, 
BODYGUARD, HITMAN and ROYAL BODYGUARD are posited as target domains and 
DOG as source domain. Four conceptual metaphors are formulated: MAN IS A DOG, 
BODYGUARD IS A DOG, HITMAN IS A DOG and ROYAL BODYGUARD IS A DOG. One 
may wonder if the nickname The Hound and Dog are an attempting at belittling Sandor 
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Clegane or making him feel irrelevant or not important. In excerpt 03, the second verbal 
interaction between Jon Snow and Tyrion Lannister is depicted. There is a long dialogue 
between the two characters and as the clues in this paper are verbal abuse traces, only 
sequences with verbal abuse traces are considered. There are two speech turns for Jon Snow 
and three for Tyrion Lannister. In the first turn of words, each of the two characters utters 
only one clause. Tyrion Lannister’s words are “And you, what’s your story, bastard?” and 
Jon Snow’s answer is “Ask me nicely and maybe I’ll tell you, dwarf!” The ideational 
metafunction is materialized by the relational process “is” in “what’s your story” and two 
verbal processes “ask” and “tell” in “Ask me nicely” and “I’ll tell you”. The participants in 
Tyrion Lannister’s words are “your story” and “bastard” and in Jon Snow’s words they are 
“me”, “you” and “dwarf”. In the second round of words, Tyrion Lannister’s utterance is 
verbless since the two material processes “inherit” and “join” appear as full infinitives “to 
inherit” and “to join”. The participants are “a bastard boy”, “the Ancient Order of the 
Night’s Watch” and “his valiant brothers in arms”. Jon Snow’s reply is short since there is 
Tyrion Lannister’s rebuttal so to speak. In his one-sentence clause as tentative reply to Tyrion 
Lannister, there is one material protects “protects” and two participants “The Night’s 
Watch” and “the realm”. The last lines of words are Tyrion Lannister’s without Jon Snow 
replying or attempting to reply. Four clauses among which one is verbless. The first clause 
is “Ah! Yes/ Yes” and the second is “Against grumpkins…and all the other monsters your 
wet nurse warned you about”. In the second clause, the process is “warned” which can be a 
verbal process or a mental process depending on the words considered or the reflection 
process culminating in the warning (s). The participants are “grumpkins”, “all the other 
monsters”, “your wet nurse” and “you”. The following clause is a relational clause with “are” 
as the relational process in “You’re” and two participants “You” and “a smart boy”. The last 
clause in Tyrion Lannister’s words is “You don’t believe that nonsense”. The mental process 
is “believe” and the participants “You” and “that nonsense”. 

The interpersonal metafunction is illustrated in statements, either positive or 
negative. Only one question is asked and only one order is given. Information is given and 
asked once. Some of the statements are positive (“You’re a smart boy”) and others are 
negative (“You don’t believe that nonsense”). Except for the first line in excerpt 03 which is 
a question, in no other portion of excerpt 03 is there an indication that information is being 
asked for or researched. The concluding statement made by Tyrion Lannister cancels all his 
previous statements: “Ah! Yes. Yes.”, “Against the grumpkins…and all the other monsters” 
and “You’re a smart boy”. The mental process posited as a statement in the negative (“You 
don’t believe that nonsense”) is the negation of a quality, that of being smart. The statement 
indicates that believing in grumpkins and all the other monsters is a sign of dumb people. 
The textual metafunction centers on Jon Snow as the Theme that permeates excerpt 03. In 
“And you, what’s your story, bastard?” and in “Ask me nicely and maybe I’ll tell you, 
dwarf.”, the character in focus is Jon Snow. In the second turn of words, Tyrion Lannister 
states “A bastard boy with nothing to inherit….” And Jon Snow’s reply shift the focus on 
“The Night’s Watch” to which he aims to become a member. Tyrion Lannister’s rebuttal cuts 
across Jon Snow’s words and prevents him from going to the bottom of his thought process. 
There is a full clause with no verb: “Ah! Yes. Yes.” There is a Theme that extends to nine 
words and that shifts the focus from Jon Snow and Tyrion Lannister: “Against 
grumpkins…and all the other monsters your wet nurse”. This Theme sets the context for the 
following two clauses that bring focus back on Jon Snow: “You’re a smart boy. You don’t 
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believe in that nonsense.” Of the eight Themes that run across excerpt 03, one is about the 
Night’s Watch and the seven others are about Jon Snow. The conceptual domains that emerge 
from excerpt 03 and the following are listen with regard to the analysis carried on excerpt 
03: BEING A BASTARD IS BEING A PROTECTOR OF THE REALM, BEING A BASTARD 
IS HOLDING AN IDENTITY, BEING A BASTARD IS AN HONOR, BEING A BASTARD 
OPENS CLOSE DOORS, BEING A MONSTER STORY BELIEVER IS HAVING NO 
INTELLIGENCE and NIGHT’S WATCH MEMEBERS ARE NON-INTELLIGENT 
HUMANS. the target as well as the source domains are varied. 
 
3. Verbal Abuse Metaphor Markers and Their Implications 

 This section is divided into two Sub-Sections. Sub-Section 3.1 presents the linguistic 
and conceptual markers of verbal abuse metaphors and Sub-Section 3.2 discusses the 
implications of those verbal abuse metaphor markings. 
 
3.1. Presenting Verbal Abuse Metaphor Markers 

Verbal abuse metaphor markers are linguistic, conceptual and pragmatic. The 
linguistic and conceptual markers are presented in Sub-Sections 3.1.1 and 3.1.2 respectively 
and the pragmatic markers are discussed in Sub-Section 3.1.2. 
 
- Linguistic Markers 

The linguistic markers of metaphors in verbally abusive language in GOT, Season 
01, Episodes 01 and 02 consist in the lexical and grammatical features of the three 
metafunctions in the three excerpts. Their frequency counts are illustrated in Table 3: 
 
Table 3: Frequency Counts of Linguistic Markers in Verbally Abusive Language. 

 Ideational Markers Interpersonal Markers Textual Markers 
 Process Participants Stat. Quest. Off. Comm. Themes Rhemes 
Exc. 01 16X 28X 09X 02X - 03X 15X 14X 
Exc. 02 05X 07X 03X - - - 03X 03X 
Exc. 03 06X 18X 07X 01X - 01X 11X 07X 
Total 27X 53X 19X 03X - 04X 29X 24X 

Source: My Own. 
 

Table 3 shows the different types of markers and their frequency counts. The 
ideational markers refer to process types, participants and circumstances. Circumstances 
were not discussed in the analysis because of space constraints. In excerpt 01, there are 
sixteen (16) processes and twenty-eight (28) participants. Three process types are 
materialized: four (04) material processes, three (03) mental processes and nine (09) 
relational processes. The participants are essentially Jon Snow and Tyrion Lannister, with 
Ned Stark and Lady Stark as participants, once for each. The ratio is for 16/27 in terms of 
processes across the three excerpts and 28/53 for participants in the three excerpts. They 
respectively make up for 59.25% of the total number of processes and 52.83% of the total 
number of participants. In excerpt 02, there are five (05) processes: four (04) mental 
processes and one (01) relational process. This gives five over a total of twenty-seven (05/27) 
processes and seven participants over fifty-eight ((07/53) participants. The percentages are 
18.51% of the total number of processes and 13.20% of all the participants in the three 
excerpts. In excerpt 03, there are six (06) processes: one (01) material process, one (01) 
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mental process, two (02) relational processes and two (02) verbal processes. Eighteen (18) 
participants are found across excerpt 03. The ratios are 06/27 for the processes and 18/53 
for the participants. The processes in excerpt 03 constitute 22.22% of the total number of 
processes and 33.96% of the total number of participants. 

For the interpersonal aspect in link with verbal abuse across the three excerpts, 
nineteen (19) statements, three (03) questions and four (04) commands are identified. 
Excerpt 01 makes up for more almost half of the statements and more than half of the 
questions and commands. No offer is made, that is no question is asked in which goods and 
services are proposed as Halliday, M. A. K. & Matthiessen, C. M. I. M. (2014) indicate. In 
excerpt 01, nine statements over nineteen (09/19) which make up for 47.36% of the total 
number of statements. Two questions are found out of a total of three (02/03) which give 66% 
of the three questions found in the three excerpts. There are three commands over four 
(03/04) that constitute 75% of the total number of commands across the sample of three 
excerpts. Excerpt 02 contains only statements, making 15.78% of all the statements. No 
question and no command are found. The questions and commands in excerpt 02 give each 
00% of the total number of questions and commands. In excerpt 03 seven statements out of 
nineteen (07/19), one question out of three (01/03) and one command out of four (01/04) are 
found. Excerpt 03 contains seven out of nineteen statements and accounts for 36.48% of all 
the statements across the three excerpts. It contains one question out of three (01/03) giving 
33.33% of the percentage of questions and one command out of four (01/04) making 25% of 
the percentage of all commands. As for the textual metafunction, the Theme-Rheme balance 
is revoked. In independent or dependent clauses, each Theme has its Rheme. Except for 
excerpt 02 where the three Themes have corresponding Rhemes, in excerpts 01 and 03, the 
verbless clauses materialize Themes with no corresponding Rhemes. There are fifteen (15) 
Themes for fourteen (14) Rhemes in excerpt 01 and eleven (11) Themes for seven (07) 
Rhemes in excerpt 03. The Themes as clause starters and their most prominent constituents 
as order in the clause is taken into account as Halliday, M. A. K. & Matthiessen, C. M. I. M. 
(2014) highlight, the Themes in the three excerpts shift the focus on Jon Snow and Tyrion 
Lannister in excerpts 01and 03 and on Tyrion Lannister in excerpt 02. The Rhemes in 
excerpt 01 bring into focus Jon Snow’s bastard status, Sandor Clegane as a dog in excerpt 02 
and Jon Snow and his brothers in arms are not really smart in excerpt 03. 
 
-Conceptual and Pragmatic Markers 

The conceptual markers of the metaphors in the verbally abusive language in the 
three excerpts taken from the first two episodes of GOT Season 01 are materialized through 
the conceptual metaphors with their source and target domains as indicated in Table 4: 
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Table 4: Frequency Counts of Conceptual Domains in Verbally Abusive Language. 
 Conceptual Metaphors 
 Target Domains Source Domains 

Excerpt 01 BASTARD (05X) 

-A GARMENT 
-A JEWEL 
-A TITLE 

-AN ARMOR 
-A PROTECTION AGAINST WEAPONS 

Excerpt 02 

-MAN 
-BODYGUARD 

-ROYAL BODYGUARD 
-HITMAN 

DOG (04X) 

Excerpt 03 

-BASTARD (04X) 
-MONSTER STORY 

BELIEVER 
-NIGHT’S WATCH 

MEMBERS 

-A PROTECTOR OF THE REALM 
-AN IDENTITY 
-AN HONOR 

-A DOOR OPENER 
-A DUMB (02X) 

Source: GOT, Season 01, Episodes 01 and 02. 
 

Table 4 indicates target and source domains per excerpt and their frequency counts. 
Conceptual domains (source or target) that occur more than once per excerpt are indicated 
with their frequency counts in the excerpt. In excerpt 01, the target conceptual domain 
BASTARD occurs five times and each of the source domains appears once: GARMENT, 
JEWEL, TITLE, ARMOR and PROTECTION AGAINST WEAPONS. In excerpt 02, it is the 
conceptual source domain DOG that is found four times. BASTARD comes as a target domain 
four times in excerpt 04 with other source domains that appear once each. In excerpt 01 
being a bastard is shown as possessing an armor to get protected against attacks that may 
hurt. Being a bastard is also shown as worthy of consideration and attention, since the owner 
of such a status must never forget what he is. in excerpt 01 the dialogue sequence revolves 
about being a bastard and all the values embedded in such a title. Garments and jewels can 
be worn and from that perspective, being a bastard can be viewed as holding a title. As with 
garments and jewels, they have to be preserved. The bastard rhetoric emerges in excerpt 03 
where Tyrion Lannister reminds Jon Snow of his title or status as a bastard by stating: “And 
you, what’s your story, bastard?” In excerpt 02 another perspective finds way, that of humans 
being dogs. DOGS and BASTARDS become leading conceptual domains in trying to make 
sense of verbally abusive language in the television series and especially for the first two 
episodes of GOT, Season 01. The pragmatic markers are grounded on Charteris-Black, J. 
(2004) and his conceptual keys that permit to bring together in a synthesis a vast number of 
conceptual metaphors as Table 5 shows them: 
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Table 5: Synthesizing Conceptual Domains in Verbally Abusive Language. 
 Target Domains Source Domains 
Excerpt 01 BASTARD -A POSSESSION 

-A PROTECTION 
Excerpt 02 PROTECTOR OF THE 

REALM 
DOG 

Excerpt 03 -BASTARD 
-NIGHT’S WATCH 

-RECEIVING THE HONOR TO 
BECOME A PROTECTOR OF THE 
REALM 
-OPENING A DOOR TO BE A 
PROTECTOR OF THE REALM 

Source: GOT, Season 01, Episodes 01 and 02. 
 

Table 5 proposes a synthesis of the target domains first followed by a synthesis of the 
source domains. There is only one target domain for excerpt 01 and it is BASTARD. Many 
source domains appear that account for BASTARD and make it much easier to grasp: A 
GARMENT, A JEWEL, A TITLE, AN ARMOR, A PROTECTION AGAINST WEAPONS. 
Garments, armors, titles and jewels can be kept or worn and they belong to individuals even 
though titles can also be collective. They are summarized as POSSESSION (S). The 
protection given thanks to armors cannot be characterized as a possession but the armor can 
be taken as a possession. In excerpt 02 there is only one source domain: DOG. The target 
domains all refer to the same character who serves in the royal family and they are MAN, 
BODYGUARD, ROYAL BODYGUARD and HITMAN. In excerpt 03 there are two source 
domains that point to serving in the Night’s Watch as an honor bestowed on people to work 
as protectors of the realm as indicated by Jon Snow “The Night’s Watch protects the realm”. 
The target domains all refer to either Jon Snow or the Night’s Watch. 
 
3.2. Implications of Verbal Abuse Metaphor Markings 

This Sub-Section discusses language as means of belittling, offending and mocking. 
It also discusses language as means to move past offenses and mockery. 
 
-Language as Means to Belittle and Offend 

Roberts, F. A. (2004: 8-9) notes that the quickest way to infuriate a person in the 
Tabwa community in Congo-Kinshasa is to call that person an “animal”. Whether this person 
is called “dog” as is the case with Sandor Clegane in excerpt 02 or whether that person is 
called a pig or given a bird’s name. Sandor Clegane respects Tyrion Lannister and calls him 
Little Lord and in return, Tyrion Lannister makes no case of Sandor Clegane and tells him 
“Be a good dog”. Language is a social relationship enacter and by intentionally using 
language to label a human being as an animal, Tyrion Lannister is bringing in frustration to 
Sandor Clegane who has to keep quiet and behave as if he heard nothing, because he is a 
servant who vowed to protect the royal family. Dogs are considered faithful animals and by 
calling him a dog, he is reminding him of his vows to protect the crown and insulting him in 
the process. In an African context, calling someone a dog may translate into calling that 
person a “dupe” according to Warner-Lewis, M. (2004: 94). Tyrion Lannister belittles Jon 
Snow by constantly reminding him that he is a bastard. Whether he succeeds in joining the 
Night’s Watch or not, he remains a bastard. Being born to unmarried parents, he cannot hope 
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to inherit as he reminds Jon Snow in excerpt 03 “A bastard boy with nothing to inherit”. The 
dialogue sequence in the movie shows him smiling while he says “with nothing to inherit”. 
Excerpt 01 makes it much clearer when at the opening of their interaction, Jon Snows names 
him “Tyrion Lannister…the Queen’s brother” and Tyrion Lannister does not return the 
courtesy by at least calling him Jon Snow. He says “And you are Ned Stark’s bastard, aren’t 
you?” the opening sets the context for verbal abuse to start and build momentum. The word 
“bastard” gets pronounced six times in the dialogue sequence in excerpt 01 and five of them 
come from Tyrion Lannister. In excerpt 03 he still hammers down the word “bastard” as if it 
were a motto or a word never to be forgotten. 
 
-Beyond Belittling and Offending through Language 

Beyond the insults, name-calling and insults that occur in verbal interactions, the 
three excerpts and by extension all such traces of verbal abuse across the eight seasons of 
GOT are a reminder that language awareness or “noticing and understanding” language 
according to Cots, J. M. & Garrett, P. (2018: 2) must precede language use. They add that 
“noticing” depends on “the individual’s capacity to focus on a particular phenomenon or 
event” and “understanding” means “to establish or recognize a principle, rule or pattern”. 
By being language-aware, language users notice language, they are capable of identifying 
language sounds, words, clause structures and functions and they identify word families and 
meaning networks. Language users also understand language. Word and word group 
meanings as well as clauses and sentences make sense and rules and principle emerge. What 
language use entails becomes clearer and possible interpretations of a speaker’s utterance 
become a focus. Language can be weaponized to hurt and dismiss a person’s thoughts, beliefs 
or words. In excerpt 03 when Tyrion Lannister mocks Jon Snow who states that “the Night’s 
Watch protects the realm”, Tyrion Lannister dismisses his words by bringing ridicule when 
he states “against … all the other monsters that your wet nurse warned you about”. In the 
dialogue sequence, Jon Snow’s countenance changes and he becomes sad. When Tyrion 
Lannister concludes by telling Jon Snow “You’re a smart boy. You don’t believe that 
nonsense”, all the men that Jon Snow is traveling with to the Wall to shield the realm against 
various dangers also become sad. By weaponizing words, Tyrion Lannister is positioning 
himself as someone who insults them by dismissing their beliefs and treating them as stupid 
people. Tyrion Lannister weaponizes language. 
 
Conclusion 

This research describes verbal abuse metaphors in television series GOT through 
Critical Metaphor Analysis. It has three research objectives. The main objective is the 
identification of verbal abuse metaphors in GOT. The first specific objective is to analyze the 
verbal abuse metaphors through the Critical Metaphor Analysis framework. The second 
specific objective is to discuss the extent to which verbal abuse critical metaphors serve to 
belittle, name-call and mock. Three questions are asked. The main is: what are the verbal 
abuse metaphors in television series GOT? The first specific research question is: in which 
way are the verbal abuse metaphors in GOT analyzed? And the second specific is: to what 
extent do verbal abuse critical metaphors in GOT belittle, name-call and mock? The verbal 
abuse metaphors have been identified and shown in Table 2 in Sub-Section 2.1. The verbal 
abuse metaphors have been analyzed in Sub-Section 2.2 at the linguistic and conceptual 
levels. The frequency counts of process types and their participants, the nature of the verbal 
interactions in terms of statements, questions, offers and commands and the Theme-Rheme 
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configurations are shown in Table 3 in Sub-Section 3.1.1. The conceptual and pragmatic 
markers in the verbal abuse metaphors are indicated in Sub-Section 3.1.2 through two tables: 
Table 4 and Table 5. Across the three excerpts, twenty-seven (27) processes, fifty-three (53) 
participants, nineteen (19), three (03) questions and four (04) commands are found. Across 
the three excerpts, the conceptual domains BASTARD and DOG occur nine (09) times and 
four (04) times respectively. The discussion of the implications of the linguistic, conceptual 
and pragmatic markers shows that language is used to belittle and offend and there is need 
to go beyond to become language-aware for better language use. The research questions have 
been answered and the three research objectives reached. Hypotheses have been formulated. 
The main is: verbal abuse metaphors are found in GOT. This hypothesis is satisfied through 
Table 2. The first specific hypothesis is: verbal abuse metaphors in GOT are analyzable 
through Critical Metaphor Analysis and the second specific research hypothesis is: verbal 
abuse critical metaphors in television series GOT reveal belittling, name-calling and 
mockery. These two specific hypotheses have also been satisfied. The verbal abuse 
metaphors have been successfully analyzed linguistically, conceptually and pragmatically in 
Sub-Section 2.1 and the discussion of the analysis results has also successfully been carried 
out in Section 3. The sampling was limited to the first two episodes of GOT Season 01 due to 
space constraints. Any other GOT season could have been used and any other episodes from 
that season used for data extraction. The findings in Sub-Section 3.1 can be generalized as 
well as the discussion that follows in Sub-Section 3.2, since verbal abuse permeates the 
whole television series. Beyond the verbal abuse traces, it should be noted that language 
awareness and language use must go hand in hand for successful verbal interactions. 
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